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May 6, 1977 EDVARD MUNCH: THE MAJOR GRAPHICS 

Fifty-one prints by one of the greatest of modern printmakers, the Norwegian 
artist Edvard Munch (1863-1944), will be exhibited at The Cleveland Museum of Art 
from May 7 through June 5, 1977. The 12 engravings, 21 lithographs, and 18 woodcuts, 
drawn from the collections of the Munch Museum in Oslo, represent Munch's major 
achievements in the medium of printmaking --works which had a profound influence 
on the development of 20th-century Expressionism. 

Their melancholy and sometimes disturbing imagery provides an insight into 
the personality of the troubled genius who believed that the purpose of art was not 
to imitate nature, but to express man’s deepest emotions and longings, and by doing 
so, help to clarify the meaning of life. 

Edvard Munch: The Major Graphics was organized by the Munch Museum as part 
of Norway’s salute to the American Bicentennial. It is under the sponsorship of 
the Royal Norwegian Ministry of Foreign Affairs and is being circulated in the 
United States by the Smithsonian Institution Traveling Exhibition Service. 

Munch’s art mirrors the tragic experiences of his own life, as well as the 
spiritual unrest of his time. Born in Christiania (modern Oslo) in 1863, his 
childhood and youth were clouded by the untimely deaths of his mother and sister 
and his own poor health. A boldly colored lithograph of 1896 entitled The Sick 
Child expresses Munch’s grief at the illness and death of his 15-year-old sister 
Sophie. Her death is also recorded in a stark black and white lithograph of 1896, 
Death in the S ickr oom . 


(more) 


u 

/ » 


2-edvard munch 


In his teens. Munch enrolled in an art school, where he was trained in 
the naturalistic style of painting. Within a few years, he was associating with 
a group of radical artists and intellectuals who rebelled against the social and 
moral conventions of Christiania. A series of engravings entitled Christiania - 
Bohemia and The Day After record this Bohemian milieu. 

Following a sojourn in Paris and exposure to the work of the Impressionists 
and Post-Impressionists, Munch announced his intention to paint only "living 
people who breathe, feel, suffer and love." He began work on a series of pictures 
depicting the joys and sorrows of mankind, which he called his "Frieze of Life." 
Many of the prints in this exhibition are based on paintings from the Frieze, 
especially those which explore the complex relationships between man and woman. 
Lithographs such as Attraction , Separation , Jealousy , and Ashes may reflect 
Munch 1 s own bitter affairs with women. 

One of the most vivid images from the Frieze is The Scream , a lithograph 
of 1895. Drawn from a personal experience, this work not only articulates the 
spiritual anguish of Munch but that of modern man as well. 

Although the unconventional imagery of Munch f s works provoked the hostility 
of critics and the public, they found acceptance among a number of European 
writers and artists sympathetic to his aims, including the French symbolist poet 
Stephen Mallarmfe and the Scandinavian dramatists August Strindberg and Henrik 
Ibsen. Munch immortalized all three men in lithographic portraits; his portrait 
of Ibsen is included in this exhibition. He also executed nearly 70 self-portraits, 
of which three graphic versions are on display. 

After his recovery from a nervous breakdown in 1908, his art took on a more 
joyous and affirmative aspect. At the same time his work began to be recognized 
in Norway as well as abroad. When he died in 1944, he bequeathed all the works 
in his possession to the city of Oslo. They are now housed in the Munch Museum, 
erected in 1963. 
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Although Munch was a prolific painter, most critics consider printmaking 
his most effective form of expression. He took up printmaking in 1894, repeating 
the themes of earlier paintings in the hope of making them accessible to a larger 
audience. He began with etching, but soon found that the lithograph and the 
woodcut best captured the linear qualities and simple forms of his paintings. 

In the process of transformation from painting to print, Munch's images underwent 
an even greater simplification, so that in many cases, the graphic statement was 
more forceful and impressive than the painted one. 

Few artists have done as much to exploit the expressive possibilities of 
the woodcut. Munch used the grain and surface irregularities of the wood as 
important design elements and incorporated these "found" lines and shapes into 
his prints, as can be seen in The Kiss , one of his simplest but most powerful 
compositions. He also devised a shortcut for making multi-colored woodcuts by 
cutting apart woodblocks which were to print in different colors, inking the cut- 
out sections individually, and reassembling them like pieces in a jigsaw puzzle 
for simultaneous printing. Eight of the woodcuts in the exhibition are printed 
in this manner . 

Edva rd Munch; The Maior Graphics is installed in the prints and drawings 
galleries on the Museum's ground level. The illustrated catalog for the 
exhibition, containing a biography of the artist and excerpts from his writings, 
is available from the Museum's sales desk for $3.00. 

Accompanying the exhibition is a selection from the Museum's collection of 
some thirty prints by artists who influenced Munch, including Max Klinger, Odilon 
Redon, Gauguin, and Toulouse-Lautrec, and artists, such as the German Expressionists 
Emil Nolde and Ernst Ludwig Kirchner, whose work he affected. 

For additional information or photographs, please contact Ann Edwards, The Cleveland 
Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 



